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Modernity appears when Europe affirms itself as the ‘center’ of a World
History that it inaugurates: the ‘periphery’ that surrounds this center is
consequently part of its self-definition. (Enrique Dussel 1993, p. 65)
Alternatives are not lacking in the world. What is indeed missing is an
alternative thinking of alternatives. (…) This immensity of alternatives of life,
conviviality and interaction with the world is largely wasted because the
theories and concepts developed in the global North and employed in the
entire academic world do not identify such alternatives. When they do, they do
not valorize them as being valid contributions towards constructing a better
society. (Boaventura Sousa Santos, 2016, p. 20)

PIVOT 2020 invited scholars and designers to jointly reimagine a world of many centers, encouraging
conversations around shifting centers, methods, epistemologies and ontologies. We intended to go
beyond the critique to modernity and colonialism and encourage people to imagine: What does a world
in which many worlds fit look like? What is needed to create this reality? Who is needed to create this?
How does it operate?
Western Europe and, subsequently, North America have been viewed as the main focus and template of
what is good, innovative and desirable —namely The Center. The rest of the world and its countless
cultures, worldviews, ways of knowing and ways of designing have been peripheral to the hegemonic
narrative of the world, and also peripheral to the main narrative of Design and Social Innovation. In
practical ways, it means that what is produced as knowledge and innovation from outside of the center
is ignored as possible valuable and valid contributions.
Our work, as the co-chairs of the Design Research Society (DRS)’s Pluriversal Design Special Interest
Group, involves the valorization of forms of design that come from outside of the Center of Modernity.
This work is licensed under a Creative Commons Attribution-NonCommercial-Share Alike 4.0
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Usually, designs and designers from colonized countries, marginalized and indigenous communities and
minorities (the so-called Global South) are judged as “less good” than their counterparts from the Global
North —probably because they are not completely aligned with the “grammar” and values of the
Western template. We started in this line of work at the DRS2018 conference, when we chaired (with
Dr. Aija Freimane) the track “Not just from the Centre: Multiple voices in Design”. For that track, we
made a specific Call for Papers to designers from outside of the ‘center’ of Western culture. Designers
and educators from 16 countries across Latin America, the Caribbean, Africa, The Middle East, Eastern
Europe, Asia and Oceania responded to our call. The interest generated by this track encouraged us to
create the DRS Pluriversal Design Special Interest Group (SIG). As DRS SIG convenors, we intend to
create space for scholars and designers who are often invisible, offering them support, visibility and
recognition.
In the last few years, as the movement to decolonize design gains strength, more diverse voices have
been featured on the stages of the Center—including, for example, Indigenous voices, more people of
color, and more people from countries from the Global South. In short, the Center is slowly starting to
include people who have been excluded from the main narrative of design. The challenge here is not
only to include people as tokens, but also to embrace their way of thinking, conceiving reality, producing
material culture and organizing social life.
We believe, however, that the purpose of a radical design practice is not only to fix the Center (by
making it more diverse), but to help to create a world with multiple centers — in which many realities,
forms of thinking and being can co-exist. To refer to this world, we adopt the concept of the Pluriverse,
proposed by Arturo Escobar (2018), inspired by a Zapatista dictum, that refers to a “world where many
worlds fit”. The concept of the Pluriverse challenges one of the pillars of Western Modernity that is
Universalism—the idea that we all live in a single world—in favor of a multiplicity of possible worlds that
nurture and respect life on Earth (Escobar 2020; Kothari et al. 2019). The Pluriverse does not only refer
to the immense diversity of worlds—of diverse ontologies and epistemologies—available on our planet;
but also to the fact that these multiple worlds have been shaped and harnessed, oppressed and
suppressed by the scientific, technological, and hegemonic forces of Colonialism and Modernity. The
Pluriverse framework embraces the idea that significant societal innovations and alternative futures are
emerging from the political margins and communities of the Global South (Kothari et al. 2019).
Our main goal with the PIVOT 2020 conference has been to build and support a worldwide network of
collaborators and allies with shared values. And we hope we have accomplished the goal of creating a
Pluriversal Design community, connecting scholars, designers and changemakers from both the Global
North and the Global South.
About the conference:
We welcomed a variety of contributions — such as case studies, theoretical reflections and visual
presentations — as long as the work considered a world of many centers, receiving submissions from all
over the world. On June 4, 2020, we had a full day of sessions in which more than 40 presenters shared
their work.
The conference was organized into eight panels of varied contributions. These contributions were either
full papers, short papers, rapid slide presentations, an open short format called ‘coffee time’ or a visual
format. The range of presentation formats encouraged diverse participation.
About the proceedings:
The Proceedings gather the contributions of most of the presenters and are divided into three main
parts: full papers, short papers, and transcripts from the presentations.
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Full papers
The full papers are organized in the three main themes that emerged in the conference:
1. Deconstructing Narratives and Unlearning Hegemony;
2. Decolonizing Design Education;
3. Initiatives and Socio-Technical Tools for the Pluriverse.
1. Deconstructing Narratives and Unlearning Hegemony
Several authors sought to challenge hegemony in their papers. Saad provided an overview of design
discourses in the Eastern Mediterranean Region, emphasizing that research about contemporary design
discourse in that region is underdeveloped. Sridhar explored linguistic hegemony in India through the
use of Hindi and English. Souza and Turner and Taboada explored themes of dominance and oppression
in graphic design>Souza focussing on race, while Turner and Taboada focussed on mapmaking and the
use of language. These papers and the ensuing discussion encouraged the participants to reflect on how
people have been subliminally fed controlling messages. Therefore we must unlearn these messages.
Leitão argued that a Pluriversal Design, which aims to nurture alternative models of life, should be
desire-based, in contrast with mainstream needs-centered Design approaches.
2. Decolonizing Design Education
The theme of decolonizing design education was the most evident theme in the papers. Trias and
Lodaya, directly challenged the Bauhausian roots of design education in a non-European setting such as
Uruguay or India. According to Lodaya, ‘design education in the non-Western context, therefore,
becomes more an acculturation project (along with its shadow, ‘deculturation’) than one involving
technical training’. Trias emphasized the need to critically re-read history and considered deschooling as
an alternative discourse in design education. Benjamin explored the inefficiencies of a ‘one-size-fits-all’
art and design curriculum and its impact on non-European learners. Noel also challenged the idea of a
universal design curriculum and made several visual proposals for design education created through
different lenses. Including a pluriversal design curriculum. The paper includes the audience responses to
the invitation to reimagine a pluriversal design education for the future. Hepburn contended that
through participatory design seeks democratic engagement and ethics, it is in fact still also situated in
Western neoliberal thought. She therefore proposes a model for practice that moves away from an
institution-centric one towards a more democratic version.
3. Initiatives and Socio-Technical Tools for the Pluriverse
From crafts to Augmented Reality, from storytelling to prototypes and speculation, this theme
comprises practical initiatives that can contribute to the creation of the Pluriverse. Boyer focused on a
participatory action research (PAR) approach in Bali, Indonesia that facilitated storytelling. Iwabuchi
and Mizuno reported a case study on the core four activities of Transition Design using tools and
processes rooted in Japanese local culture and history. Gomez presented the bridging design prototype
(BDP) approach, a human-centred design method for individual designers and small organisations. She
reflects on the possibility of BDPs to enable communities’ autonomous design. Sweidan and Escobedo
investigated in their co-creative pilot laboratory how to apply theories of decolonization to an emerging
technology such as augmented reality (AR). Efı ̇ltı ̇ and Çelebı ̇ focused on the dynamics of domestic craftmaking, particularly embroidery, under the influence of digitalization culture and aimed to reveal the
change of traditional practices and approaches fostered through social media platforms. Malasan,
Triharini and Ihsan focused on Craft and Design Practice in Indonesia, illustrating the role of sociotechnical instruments as sets of technical apparatus and organizational tools to reconcile the diverse
interests of the actors, including the objectives of the design center, the target market set by the
designers, and the needs of the craftswomen in the craft villages.
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Short Papers
In the short papers section, the authors shared a summary of their work and their reflections postconference. Rogal presented a project developed in collaboration with a group of Wixáritari teachers
and community leaders in San Miguel Huaixtita (México) to create a new cultural artifact—a calendar—
with and for the community. In her paper on the democratization of design, Lal sought to recognize the
ingenuity of this ‘diffuse’ or non-expert design and present cases of a few successful and path breaking
innovations from the grassroots of India. Beniwal made the case of repair and repair-persons as
propagators of design for sustainability through case studies of a street tailor and a cobbler, in
Ahmedabad, India. De Bernardi, Rezende and Franco investigated the 'embroidery community' of elderly
women in the Lagoinha Complex, a socially troubled urban area in Belo Horizonte (Brazil), where women
have created alternative means of registering their own personal, as well as social, collective memories
and subjectivities. Prochner shared her work to start a Feminist Design Think Tank that will address
wicked socio-economic problems through feminist technology. Popplow presented a proposal for a
decentred design role in transformation processes— the imagination of Otherness— inspired by the
political thinking of Deleuze and Guattari that offers an alternative to the dichotomy majority vs.
minority.
Transcripts
In the transcripts section, we wanted to ensure that the expert knowledge of the presenters was not
lost. Recording this oral knowledge in the form of a citable transcript is also our contribution to
decolonizing knowledge. Our team downloaded and edited the digital transcripts that were created
automatically. We then contacted the authors and asked them to verify and confirm these accounts. The
tone of these papers is conversational.
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